
Triptic Dance 
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by Pierre Beauchamp (1689-1761) 
arranged by Michèle Sharik 

for 

3-5 octave handbell choir 
with optional percussion 

Key: C Major 
Bells used, 5 octaves: C3-C8 
Bells used, 4 octaves: C4-G7 
Bells used, 3 octaves: C4-C7 

ASCAP Work ID: 895416746 
ISWC: T9258209595 

What is included in this PDF? 
a full score; 

recommended assignments; 
program notes; and 

a copy of our License Terms. 

If you have any questions or comments about this or any product of service from The 
Golden Dance, please do not hesitate to contact Michèle!
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The Golden Dance License Agreement

This is a "Duplication Master" license.
What does this mean?

You may make as many copies of the score and parts as you need for your particular
performance situation. All we ask is that you don't give copies to others with whom you're
not performing.

NOTE: In the case of businesses or organizations, use of this music is limited to one
physical location and one (performing or rehearsing) group at a time. As an example, a
school district or religious organization may not purchase one copy and then distribute it
to all their schools or churches. Each school or church needs to buy a copy.

Why do you ask for my email address?
If you provide your email address, then if additions (ie. transpositions of instrumental
parts, etc.) or corrections are made to the score, you will be contacted so you can update
your copies! You will be given a URL (web address) at which you can download - for no
extra charge, of course - a PDF of the updated score.

We ask that if you find any errors in the score or parts that you let us know at
Michele@TheGoldenDance.com! That way, we can ensure that our music is as error-
free as possible. Hey, we're human, so errors do happen from time to time. Help us
eliminate them!

TheGoldenDance.com will never sell or distribute your email address to anyone!
(We hate spam as much as you do!)

What's this I keep hearing about "Performance Rights" and
"Royalties"?

According to US Copyright law, if you perform a piece of music, Performance Royalties
are required unless the work is performed during a worship service or in a school
classroom for educational purposes (see the US Copyright Office website at
http://lcweb.loc.gov/copyright/ or the ASCAP Licensing FAQ at
http://www.ascap.com/licensing/licensingfaq.html for details).

TheGoldenDance.com is a member of ASCAP, the American Society of Composers,
Authors and Publishers. All Performance Royalties are administered through them.
Please contact your local ASCAP Representative at info@ascap.com for more
information about performance rights and royalties.

Please note: ASCAP does not deal in mechanical or synch licensing fees. If you want to
record the music, either audio or video, for any purpose, please contact us at
Michele@TheGoldenDance.com before you record!

NOTE: By purchasing sheet music from TheGoldenDance.com
you are signifying your agreement with these license terms.
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PROGRAM NOTES 

Pierre Beauchamp was born at Versailles, into a family of French dance masters. He 
débuted at the court of Louis XIV at age 12, in 1648, in the Ballet du dérèglement des 
passions and was made director of the Académie Royale de Danse in 1671. 
Beauchamp was principal choreographer to Molière's acting company during 
1664-1673, as well as ballet master at the Académie Royale de Musique and 
Compositeur des Ballets du Roi. He also gave dance lessons to Louis XIV for over 
twenty-two years. In these positions, he was highly influential in the development of 
French baroque dance. He continued to choreograph and dance at the Court of 
Versailles after the death of Jean-Baptiste Lully in 1687; however, choreography and 
composition of music and ballets for the Jesuit Colleges became his primary 
occupation from 1697. He died in Paris in 1705.


Michèle has arranged Triptic Dance as a Theme and Variations, with a single 
contrasting refrain between each variation. Notated for 3 to 5 octaves of bells, with 2 
octaves of chimes, it may be played by as few as six ringers, or as many as 15 
ringers. Optional percussion may be also be used. Using the included suggested 
assignments, the piece may be played in "surround sound", or antiphonally, or even 
as a Dance piece with the groups moving through the performance space. Have fun 
with it!  THIS IS A SAMPLE



Triptic Dance 
(Processional and Dance) 

This piece is for 3 to 5 octaves of bells, with 2 octaves of chimes. It may be played by as few as six ringers, or 
as many as 15 ringers. Optional percussion may be also be used.


Using these suggested assignments, the piece may be played in "surround sound", or antiphonally, or even 
as a Dance piece with the groups moving through the performance space.


Separate your ringers into three groups and place the groups in different areas of the performance space:

1. Ostinato bells (2 - 6 ringers)

2. Melody bells (2 - 4 ringers)

3. Chimes (2 - 5 ringers)


The Ostinato bells are C3, G3, C4, G4, C5, & G5. G3 is not played in the 4 octave version. Some possible 
assignments are:


3 - 4 octaves:

Two ringers: C4 G4; C5 G5

Three ringers: C4; G4; C5 G5

Four ringers: C4; G4; C5: G5


5 octaves:

Three ringers: C3 G3; C4 G4; C5 G5

Four ringers: C3; G3; C4 G4; C5 G5

Five ringers: C3; G3; C4; G4; C5 G5

Six ringers: C3; G3; C4; G4; C5; G5


The Melody bells are C6, D6, E6, F6, G6, A6, & C7, which may be doubled by 4 or 5 octave groups to include 
D7, E7, F7, G7, A7, & C8. Some possible assignments are:


3 octaves: 

Two ringers: C6 D6 C7; E6 F6 G6

Three ringers: C6 D6; E6 F6; G6 C7

Four ringers: C6 D6; E6 F6; G6; C7


4 - 5 octaves:

Three ringers: C6 D6 D7; E6 F6 E7 F7; G6 G7 C7 C8

Four ringers: C6 D6 D7; E6 F6 E7 F7; G6 G7; C7 C8


The Chimes are: C5, D5, E5, G5, A5, B5, & C6. Some possible assignments are:


Two ringers: C5 G5 C6; D5 E5 A5 B5

Three ringers: C5 G5 C6; D5 E5; A5 B5

Four ringers: C5 C6; D5 E5; G5; A5 B5

Five ringers: C5; D5 E5; G5; A5 B5; C6
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Pierre Beauchamp (1631-1705)
arr. by Michèle Sharik (ASCAP)

* 4 - 5 octave choirs may double treble clef stems up bells 8va throughout.

C5 chime is notated in treble clef for clarity.G5 bell is notated in treble clef for clarity.

PROCESSIONAL: mm. 3-18 may be repeated as many times as necessary.

(Processional and Dance)

Triptic DanceTHIS IS A SAMPLE
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Optional percussion:

Triangle or Finger Cymbals

Tambourine
Hand DrumTHIS IS A SAMPLE




